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(Figure 4). ©]2]8t Q252 7P} Ao} 7
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Figure 7. Figure 8. o|Ed =aj|A g} Figure 9. 7I& Figure 10. 2&flofe}
EoAs 2F EA, HIaZte| =g 72, dg=sA, Afojl=2 FAE
From Dress. (n.d.). From Ensemble. (n.d.a). From Evening ensemble.  From Wedding dress. FAE(1973).
https://www. https://www. (nd.a). (n.d.). Photographed by the author.
metmuseum.org metmuseum.org https://www. https://www. (March 12, 2006).
metmuseum.org metmuseum.org
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ALEAAE 70 % W71 % oFl thFigure 9).
9] 7k A 19539 T A0 29
A9l FPshAXFERIE stoldlde] 7S AL
|3z Aol A543 ThBonnie Cashin Biography,
nd). 7153 290)5s =Els AAlo] ARESH
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A8 BlGiTh 53] &3t 71 nlelg el 23
& 27 7P Adsshs A AT F iAo
23t 715E ol 8% ol vilgS 19 E

go]= whart H vk 71 viId S AAo] oA
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AN AL ] A A owéalzmonme
Cashin: Practical Dreamer)’31 ie Cashin-American
Pioneer, 2011). 71 AA]] sherz 1= FjAle] ZF
o] «“tkA| Q] WIFFo) ¢} =] H o] 1 {743 o AJANS
HEedatar Qlohar A2rgskal ItHWroe & Colquhoun,
2011). o] AHE1E BE0] Wl A71el A
& odEE Fs vARIZTI, AL S
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Figure 11. o|E Y AAE, Figure 12. 71% ujeldo]

From Ensemble ensemble. EoUEe XK Axfel
(n.d.b). mdud3 g

https://www.metmuseum.org

(March 12, 2006).
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z]olModelia)Z $18l] B2 TixRQIsta =4l
% 9 H(Crescendoe-Superb) & {3l A7+ ti#t
ISk v, FE 5 duk 713N b,
Ak B2 oflo] e o] 2= A2 MAx el F7t
A g vheFet golo] A8 RAEES
AR1gE Aotk f e tizteluEe] o4 <] oA
2853t obFgthS Bda] P8 wHeke F
Qb el =eAvt opd AgAdo] Hold s
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A Y 219 $ES Gl Ax2dolA
E=l: M a2 b e A S o) B o AT [P Rl K |
oM Ax=goAY AAXNE 119 X2 o5
gl o Eol e Fol Hdoka dst
I AtHWroe & Colquhoun, 2011, p. 57).

7) wo] ARESE e Y 7Rk mleld
Iﬂr %E-f& oi|13:1, Xl—;‘(]l:_o] 1}]] 0]5_0_ X]—)\l ;H oﬂr‘slu}
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o % ¥ uRlgS 7HdAte7t @AY slo) XA ok

&S thFigure 6), (Figure 14).
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ofy

]—/\1 Al "1}_ 3k 7;]]

Photographed by the author.

Figure 13. EERAEZIOZ Figure 14. WEO| 2 Z30|
HZAE =27t g2l AAE IAE,
AdojE TE, From Ensemble. (n.d.b).
Photographed by the author. https://www.metmuseum.org
(March 12, 2006).
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Figure 15. X[Zt& =Z3lo| Figure 16. =242  Figure 17. EIZt&X|2 Figure 18. 7|2 &&2| Figure 19. 2H| HE=R

g2l AFE, £0| 22 A3 E, s IE, gyl e YA ol AE,

From Skirt. (n.d.). From Evening ensemble. From Coat. (n.d.a). dats. From Ensemble. (n.d.c).
https://www.metmuseum. (n.d.c). https://www.metmuseu  From Cocktail ensemble.  https://www.metmuseum.
org https://www.metmuseum. m.org (n.d.). org

org https://www.metmuseum.org

e 2ol w2 A o =SelA Heles <0k 3. SYHQl FHY
7hale fEwolu X3t A o] ARFR AR
Tl 716 FxE, Agto] AdH AAES £4] 1940t 9} sod o] Al tirto]q o] S
511k (Woo, 2006), (Figure 15). 4 @ ARehs o] =i dolgAw wy

o FHUEE At AAY wae] gy IS VIS 28shn Mg HdeEE A
2= 9lo] Belw ehslsh Fo]glrh Z1FoER 1950 =FTE o] AliE kA 7]

<Fgure 16> AHe S22 o 71 =gx 54l 94& vHE{TH(Japonism in Fashion, n.d.).
Agto] TEle Bk d4sh7] S8kl wog 1950 dThe] ok vl=re] ool vihg- ]
AR Bk 0 AAE e g7 wgg ClFEelE e AFE vES 2718 A
T YES o] Aol gAH Age B AR iRl R gwHel Fejelnt <l
016}95}1:]—, Do) AAES AR So] 224 T, G2 5 TG oY S AT A ©)
W F% FES 5] o AnEn wgade 5 WSl w2 dEe Al HRRlelA o
LA Fo) uhA) 1gA7) Fuk mes el g 8] KTl QY <Figwe 18> 4o A=A

B AR Soprh <Fgre 109 el F oy A9 VRS9 dEAeld, enlo) el
How Ralo] ¥7 ABEE 2o |8} 2} AR FE, 71R50] nof|A] uh 2l e Y
= wAshs AXo 7L wiet %Lg-xou] Z S MER olYl JE <Figure 19>, 5 AE52]
A3 =ok) Ao oﬂoq olEiERe Hagt PSS & A7) <Figure 20> 52 AFN, ElEﬂ
W 7 ARoRE oS I 3]-0:] 7o)l uw} A 5= FEiAQl ZlellA Aol drhg FE
23 go F ule) EJ4~ 2o ol MESKIEA & 4 gltk NS TAma and the
ot 715A9 ol§7 AL ZrZ o) King of Siam; F8} o1 ARl A4S ahiA
ool ol x| o] ZjHolA oI7ke uke g TG HA BE ZHA i, /A, F,
o1 7)1%5AQl U3 FE <Figure 26> A10]7] At T T ofp] E AW F ol sl
C oA J)1sA T A4S F)ale] Tixkelet A RS JFE 2] RRRIeA A Q1 e
7V 1B Ho|EM T Z3 Zo|gl). 2 Fouisitt. 53] T ofrloh A} AE

B0 Theket 545 FolA B Hale) Py
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Figure. 20 Ato|tZtat =3l Figure 21. 7|2 2AEtY

(1967). FAE,
Photographed by the author. From Coat. (n.d.b).
(March 12, 2006). https: //www.metmuseum.org
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2 ¢+H3] YA o|t) <Figure 22>9] Alo|Z = A
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7] s Al FHls U7 Fobdid o
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2

2 71459tk mie- et HHE
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4. AEIMRS RSY

Mg EAge LA Apalvte] AEdS
e RS fEA]l OARlE 3 HeM=
3HE otk 19499 S SEE oF F 4

Figure 22. 5 2o ot
olgo| U= HAEH IE,
From Suit. (n.d.).
https://www.metmuseum.org

Figure 23. .
From Wrap. (n.d.).
https://www.metmuseum.org
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Figure 24. #lo|=,
From Ensemble. (n.d.d).
https://www.metmuseum.

org

Figure 25. 2¥X}2to|
e 3E,
From Coat. (n.d.c).
https: //www.metmuseum.
org

Figure 26. §= FE,
From Jumpsuit. (n.d.).
https://www.metmuseum.

org
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From Raincoat. (n.d.).
https://www.metmuseum.
org

— 138 —



By e Tl et A7

AE A2 xS Tzp
el Wl Fosk el FE| =) opd
AU FE <Figure 27>} H|X| 9] <Figure 28>, #
T uiso] dAelA e xol 149 AL
. REBaudo)= 119 AAE L] A&
1 FAAQI WO Z o] B FE Y&
ITHManlow,2009). AA|Z 7412 19561 =)

A2 A Beryl Wiliams)IAl “75%2] 14
ol AR 2ET-FAS B Y %
dEo] itk i 5L iR
;}i (Fh ©<=8] Uizt Yo A
3 3T Amold, 2009, p. 23). L
AFEE Wl HAE 271 &
Q1 gpo|ZAERde] wet 55 TR
olfE 19 tRRRIS - A
oml o]F o]glA dFPg |t
= ERAG

9] grile] g2 7HE oM = R
TFss 7PEA, Ve e T, 7 s A o
2, 7Fs 8 v AP HRRIst Al F7lel A4t
A& 7] 9l BRI 2L I 252 ulF
ntESA 6.95EE ol ZE 7%= FTHCrane, 2000). A
2 1950 Tl AAle] ofe] BRESS fJalA Tzt
P =9 7= U theksiA 149559
H]-o A FE 2000=2] 23] 7|22k QIgick &
Al ofd HRfolH R o] M7 |7t 4lgk HIHE T
24Q1E ahAl= S ZTh(Bonnie Cashin, n.d.). 1950t
] F49] e HE A AAl thdsto] Unt
UEs = AEe 7Hd]e] -84l 1 53]
]l e ARSI ozM ulx 715 Aol wdst

249] 98-S B9tk

ol JLJ 32 N
FE e )
;O

M
—LI Mo m&E

I

1o

{

ol
ol

o
e
)

H) mln iy
% =
oy
lo oI HJTF)I o,
IS T
ox
2R

o
o
38
K

FE
P

o]

i)
B A

o]

H!
-

¢

rir

V.2 &

S Al 22F AA 5 1952 ARl dE

o] oju}7] AlFe Alrjel Wshel 2ol el
o thgstel fralaie] EFolt EACE ne
7]Er)[v4 5]—_1_‘5}- JH/\q ézﬂ-oi ;(]./\]u o] )\F/}o)
& F7a] V1% oS A, nIFAA AT
Arerel e A UE TRl E F 8 Al
o] Hgitk. WA 1&g HEF T2l Ul
e AlE B0l B ) o5 W v
AgHola, AlkAolekn 42N Fo| F
o] elxsh A s|mree] dololee] Zo] vlE
ik, Frhelgridorst Eoe) o 5 xw
19 ko teka 71l ofe B
St Felakl OS2 A7 %ﬁ%
25 F 3UOE WA Y, 2AE B, =
Eo] opAE Zow 23l oAMSo] uk

H

P

9 &
orom it FxA o7 Rk FHA PSR
525 Fol7|Hks Fi3] of7t Qo] Heks
3 B4 £ FHE CRRIFTE A=
FAFEIE £, 7}?, A4, | 5 AARANE,

1o,
3l
o
ot

AT N S B
91719 o],

1

Al

oX
= 4 r
on ¢

N

o

He

ey
N
N
-
%
E
=
alo}
[}
o
1=
SR
me.
rlo

o o

i&ﬁg%m&o—[xoiﬁ
—E%{
ol [‘UN
oY ]
Foo
mfﬁi%*
o e m
oﬁén': rlo
ot N
gﬁgL{kl
RS2
o oo =
- Er_’o}m
Mo ot
s
O
N L0
_'O‘rr’>
rlo &gﬁ—g
Tyl
off X — @
1

S
_&1_1‘
s

Yo % SR 30

HHIER Al
=olth

el HAlE A8k
A8, BeE 764,
go] 54, 181 IS 9
B3kt 1) o] 71/ EA
Q1 EAe] ohjet 2k B4 Eo]
7F Hi= Aow f1Ho7 gl

9e Ea A8 fEAol s

o
i

lo
i
oo
i)
o
&
i)
rO
=

W
it
o
o
i

[>
oo

offl

o

0,

o A
o

o
)

oX

i
1N
N
r

K
o o ox
rH

ot

rlO é—(’:

ofN

o

1o, [o
i

TR

T P> I o)

&Y
12
;{o

a%
|

<2
o)

- 139 —



SIZIHMC|XIQISES|X| H|18F 25 (2018.6)

A A8 VS Fodt e
3= 7RIl "EEE AWlen ddE
A frede FRsigl B8 o] BE 5
< ARrlo] whiz) sk AdelozA 1A
at7] ARt s o195 ake A3 A
tol 1vse] dehke 2, 1UEol
e ASTFORA 2 wfo]zA
A& 9% RS Atk el A HAk
Qle] 7BAIZE =Rt & = 9t 25 7=
A HAE pp=Solel &y
v 22 A 9FZ]l go] @Ao] FSl=T
ofm] RHA|7] o] H-E] &rhele] 4ol Ea= o
ato] 1ol A9 Foll 71 g WE 7ksA, ol
01‘:*““?1 e Zﬂ i S e R e

S oo rlo

|

o T:M n?ll' dob ox offt wx ox
o S
L
as)
(i
ol

o

el eis wae] s & 4 Aglch

NS ez vage) 29 A4FS E
oAl gl AFL Eolw BAG Aole} A7
5ol sete] glo] @Az A48 % glont 7|
FAE AF} F el 3 vasld,

BE
AV Gt 2 4EE dE2 2 13
=

]
= Ul—ErOi Lo =4 HJOMN %2?43} 715t
o} ol A= 1950~70d T2 oy
o]zl FEe-E Al G5} ool TAA
9] 7HE YAl T 9] e A7) tizll &
4 2 AN bRl &

xaio] At
2@ Rolr] ol F& o

A TS

B
=

T

References

Arold, R. (2009). Fashion: A very short introduction.
Oxford: Oxford University Press.

Baudot, F. (1999). A century of fashion. London: Thames &
Hudson.

Beachwear. (n.d.). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/175
7592sortBy=Relevance&amp; who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;rpp=100&a
mp;pos=67

Bonnie Cashin-American Pioneer. (2011, March 16).
COLETTE. Retrieved June 5, 2014, from https://blog.
colettehq.comy/inspiration/bonnie-cashin-american-pioneer

Bonnie Cashin. (n.d). WIKIPEDIA. Retrieved October 16,
2013, from https://en.wikipedia.org/wiki/Bonnie_Cashin#
cite_note-Advameg_notablebiographies.com_SupplementCa
-Fi_BonnieCashion-1

Bonnie Cashin Biography. (n.d.). Encyclopedia of World
Biography. Retrieved January 10, 2014, from http://www.
notablebiographies.com/supp/Supplement-Ca-Fi/Cashin-Bo
nnie.html

Bonnie Cashin collection of fashion, theater, and film costume
design, 1913-2000. (nd.). OAC. Retrieved December 21, 2013,
from http://www.oac.cdlib.org/findaid/ark:/13030/kt9209q97x

Bute, M. J. (2007). Bonnie Cashin: Connecting the designer
to the designd garment through a material culture analysis
of five examples of her work, 1962~1975. Unpublished
master’s thesis, Iowa State University, Ames.

Choi, H. S. (1992). Designer’s interpretation of the zeitgeist
as shown in the works of Rudi Gernreich. Journal of the
Korean Society of Clothing and Textiles, 16(4), 457-470.

Coat. (n.d.a). THE MET. Retrieved December 18, 2013, from
https://www.metmuseum.org/art/collection/search/92292?so
rtBy=Relevance&amp; who=Cashin %2c+Bonnie %24Bonnie
+Cashin&amp;ft="&amp;offset=0&amp;rpp=20&amp;pos
=2

Coat. (n.d.b). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/158
161?sortBy=Relevance&amp; who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;rpp=20&a
mp;pos=17

Coat. (n.d.c). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/174
375%sortBy=Relevance&amp;who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;rpp=100&a
mp;pos=77

Cocktail ensemble. (n.d.). THE MET. Retrieved December
18, 2013, from https://www.metmuseum.org/art/collection/
search/158204?sortBy=Relevance&amp; who=Cashin%2c+
Bonnie %24Bonnie+Cashin&amp;ft="*&amp;offset=200&a
mp;rpp=100&amp;pos=217

— 140 —



B le] TRl B AT

Crane, D. (2000). Fashion and its social agendas: Class,
gender, and identity in clothing. Chicago and London:
University of Chicago Press.

Design Museum. (2011). Fifty bags that changed the world:
Design museum fifty. London: Design Museum.

Dress. (n.d.). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/839
50?sortBy=Relevance&amp;who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;rpp=20&a
mp;pos=4

Ensemble. (n.d.a). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/839
88?sortBy=Relevance&amp;who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft="&amp;offset=100&amp;rpp=100
&amp;pos=180

Ensemble. (n.d.b). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/839
547?sortBy=Relevance&amp;who=Cashin %2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=100&amp;rpp=100
&amp;pos=158

Ensemble. (n.d.c). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/922
97?who=Cashin%2c+Bonnie%24Bonnie+Cashin&ft=*&rm
dkey=20180622&offset=0&rpp=20&pg=1&pos=18

Ensemble. (n.d.d). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/922
72?sortBy=Relevance &amp;who=Cashin %2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=100&amp;rpp=100
&amp;pos=162

Evening ensemble. (n.d.a). THE MET. Retrieved December
18, 2013, from https://www.metmuseum.org/art/collection/
search/159479?sortBy=Relevance&amp;who=Cashin%2c+
Bonnie %24Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;
rpp=100&amp;pos=40

Evening ensemble. (n.d.b). THE MET. Retrieved December
18, 2013, from https://www.metmuseum.org/art/collection/
search/159478?sortBy=Relevance&amp; who=Cashin%2c+
Bonnie %24Bonnie+Cashin&amp;ft="*&amp;offset=0&amp;
1pp=100&amp;pos=96

Evening ensemble. (n.d.c). THE MET. Retrieved December
18, 2013, from https://www.metmuseum.org/art/collection/
search/83947?sortBy=Relevance&amp;who=Cashin%2c+B
onnie %24Bonnie+Cashin&amp;ft=*&amp;offset=100&am
psrpp=100&amp;pos=129

Feiteberg, R. (2017, September 21). Bonnie Cashin Archivist
Takes Issue With Designer Copies. WWD. Retrieved
May 20, 2018, from http://wwd.com/fashion-news/fashion-
scoops/bonnie-cashin-archivist-calvin-klein-spring-2018-po
ncho-10995407

Japonism in Fashion. (n.d.). Brooklyn Museum. Retrieved
September 27, 2015, from http://www.brooklynmuseum.
org/opencollection/exhibitions/ 1065

Jumpsuit. (n.d.). THE MET. Retrieved December 18, 2013,

from https://www.metmuseum.org/art/collection/search/839
497sortBy=Relevance&amp;who=Cashin %2c+Bonnie %24
Bonnie+Cashin&amp;ft="*&amp;offset=0&amp;rpp=100&a
mp;pos=76

Ha, J. S. (2002). Functionalism expressed in American fashion
design. Journal of the Korean Society of Clothing and
Textiles, 26(9), 1455-1466.

Indian Summer. (n.d.). THE MET. Retrieved December 18,
2013, from hitps://www.metmuseum.org/art/collection/search/
83951?sortBy=Relevance&amp;who=Cashin%2c+Bonnie %
24Bonnie+Cashin&amp;ft=*&amp;offset=200&amp;rpp=1
00&amp;pos=224

Iverson, S. D. (n.d.). Bommie Cashin. lovetoknow. Retrieved
October 9, 2013, from http://fashion-history.lovetoknow.
com/fashion-clothing-industry/fashion-designers/bonnie-cas
hin

Jung, E. S. (1995). A study on the Donna Karan fashion. Journal
of the Korean Society of Costume, 26(-), 265-278.

Jung, H. S. (2002). /Y& 4/FZ3I4}F [Western cultural
history of costume]. Seoul: Kyomunsa.

Lake, S. (2016). Bonnie Cashin: Chic is where you find. New
York: Rizzoli International Publications Incorporated.
Lee, I. J, & Park, S. M. (2011). 74 235 Z5jct
[Fashion, talk about culture]. Seoul: Yekyong Publishing

Co.

Lee, S. H, Han, J. E, & Jung, S. H (2008). Claire
McCardell’s influences on the modem fashion. Journal
of the Korean Society of Fashion Design, 8(2), 95-110.

Manlow, V. (2009). Designing clothes: Culture and organization
of the fashion industry. Piscataway: Transaction Publishers.

Milbank, C. R. (1985). Couture, the great designers. New
York: Stewart, Tabori & Chang.

Nam, K. M, & Park, H W. (2001). A study on the
American style of Ralph Lauren’s design brand: Focused
on the relationship between life style and design. Journal
of Human Ecology, 5(-), 109-123.

Raincoat. (n.d.). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/156
8722sortBy=Relevance&amp; who=Cashin%2c+Bonnie %24
Bonnie+Cashin&amp;ft=*&amp;offset=0&amp;rpp=100&a
mp;pos=59

Sarofeen, G. (2014). Bonnie Cashin: Designing The
Foundation of Modern Fashion. University of Cincinnati
scholar@uc. Retrieved May 18, 2014, from https://
scholar.uc.edu/concern/articles/qv33rw64w?locale=en

Shin, S. O. (2006). 4/2FE4/A} [A history of costume in
the west]. Seoul: Suhaksa.

Skirt. (n.d.). THE MET. Retrieved December 18, 2013, from
https://www.metmuseum.org/art/collection/search/84115?so
rtBy=Relevance&amp;who=Cashin %2c+Bonnie %24Bonnie
+Cashin&amp;ft=*&amp;offset=08&amp;rpp=100&amp;pos
=91

Spindler, A. M. (2001, January 7). The Lives They Lived:

- 141 =



S| MO|XIQISHS|X| X187 25 (2018.6)

01-07-01: Bonnie Cashin, b. 1915; Design For Living.
The New York Times Magazine. Retrieved October 23,
2013, from http://www.nytimes.com/2001/01/07/magazine/
the-lives-they-lived-01-07-01-bonnie-cashin-b-1915-design-
for-living.html

Suit. (n.d.). THE MET. Retrieved December 18, 2013, from
https://www.metmuseum.org/art/collection/search/95150?so
rtBy=Relevance&amp;who=Cashin %2c+Bonnie %24Bonnie
+Cashin&amp;ft=*&amp;offset=20&amp;rpp=20&amp;pos
=31

Sumathi, G. J. (2002). Elements of fashion and apparel
design (1). New delhi: New age International Publisher.

The Editors of Encyclopaedia Britanica. (n.d.). Bonnie Cashin.
ENCYCLOPAEDIA BRITANNICA. Retrieved October 21, 2013,
from https://global britannica.conybiography/Bonnie-Cashin

Wedding dress. (n.d.). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/155314

Woo, J. H. (2006). Carrying systems in 21st century fashion.
Unpublished doctoral dissertation, Kunkuk University, Seoul.

Wrap. (nd.). THE MET. Retrieved December 18, 2013,
from https://www.metmuseum.org/art/collection/search/175
0507sortBy=Relevance&amp; who=Cashin %2c+Bonnie %24
Bonnie+Cashin&amp;ft="&amp;offset=0&amp;rpp=100&a
mp;pos=86

Wroe, A., & Colquhoun, K. (2011). Book of obituaries.
London: Profile Books.

Gzl FolulE w=A] 353k 74]... [Sleek Louisvuition,
Coach recovered American colour...]. (2014, March 15).
Jungang Sunday. Retrieved May 18, 2014, from http://news.
joins.comyarticle/ 14165600

— 142 —



B le] TRl B AT

A Study on the Design of Bonnie Cashin
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Abstract

Western Europe has been the center of development of its culture, and in the same vein, so has fashion culture
been shaped in accordance with an evolving trend of power and capital. Despite significance of the New York collection,
because of relatively short history and its emphasis on retailing, fashion design in the United States has not received
much attention, and thereby led to limited academic studies. As Bonnie Cashin is the first-generation designer,
understanding the characteristics of her design is a key to comprehending contemporary American design industry.
It not only helps understand origin of modern American design, but it is also significant in that it broadens the horizon
of Western fashion trend of what then was heavily centered on European fashion. 253 pieces from the University
of Cincinnati and New York Metropolitan Museum have been studied. Natural fabric such as wool, leather, silk, cotton
was used rather than synthetic fiber; especially use of wool and leather was noticeable. Also mature, autumn-like
color was predominant rather than chic black-white color. Practical details such as big pocket, simple line, moderate
fit which are heavily influenced by the orient are pronounced. Thus, Cashin’s design is summarized as convenience,
practicality, orientalism, versatility and publicity. It is not too much to say that nowadays American fashion industry
largely derives from Cashin’s insight in spotting the needs of American women in the post-war period.

Key words : American fashion, Bonnie Cashin, lifestyle, practicality, layered style
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